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i I encourage nif students to paint the same subject several Richard Estell’s introduction
times so they learn to anticipate what it takes to properhy :
handle the medium,” says Philadelphia artist Richard % chﬂﬂ&‘“. Burchfield’s work
Estell, “Many of them start out thinking watercolor is easy to showed him that the loose,

master and doesn't require hard work and concentration. gestured, spontaneous

They quickly learn it is hard to handle, and that the splashy,

transparent, accidental appearance of great watercolors can appearance of watercolor

only be achieved with careful contral and planning.” paintings is the result of
The proof of Estell's lessons is the collection of watercolors ;

he recently exhibited at Cerulean Arts Gallery, in Philadelphia, ~ houghtful planning and a

until July 18, The 8"x-10" paintings appear at first glance to thorough understanding of

e quick sketches of intimate woodland scenes and wide land- 2 :

scapes, but each required the same level of thought, consider- materials and techniques.

ation, effort, and time as the 22°-x-30" watercolors he present- e

ed in his last exhibition in New York City, at David Findlay by M. Stephen Doherty

Galleries. *] wondered if creating smaller paintings would

make the process less difficult, and of course it didn't,” he

admits. “If anything, it was actually harder to express myyself

within the smaller format. [ had to spend more time deter

mining how to suggest the sense of deep space in the Lind-

scapes and to incorporate enough of the woodland elements

to capture the wildness and rhythm in the dose-up views.” Hﬁlﬁmm Final Boom
Both the large and small watercolors resulted from 2007, wateseolor, 108, oo L
Estell sifting information from his plein air studies, prtavetal el S 1 T
graphite compositional sketches, memories, and photo- Gabery, Phiadeiphia,
graphs. It takes 2 long time to decide how | will approach ~ Pevnsyhania i’
a painting,” says the artist. “If | spot a subject with poten- Above Black Bridge 2006, watercolor,
tial. | need to see what it looks like in the spring and the 2008, watercolor, 10x 8, 10%B
oy By AEeiHASA N i Jalyihugust 2008 23



The particular approach | take depends on the subject of
the intended painting. | stare at the sketches until 1 estab-
lish a strategy of painting from light to dark or from dark to
light. In developing paintings for my recent exhibition in
Philadelphia, 1 limited myself to two genres so there would
be an overall, consistent look to the presentation. One
included close views of nature and the other a broader
landscape. Both groups had contrasts that made for an
interesting presentation of small-format paintings,”

Estell's attitude toward watercolor and his selectien of
materials and techniques are strongly influenced by his
early intreduction 1o the work of Charles Burchfield (18g3-
1967). "1 grew up in Lisbon, Ohio, just eight miles away
from Salem, where Burchfield lived and worked,® Estell
explains. “I felt a real kinship with him because he painted
the places where 1 grew up, streets where my relatives
lived, and the hillside where my great-great-grandfather is
buried; and one of his daughters (Martha Burchfield
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Ritcher) awarded me a prize in a local art contest when 1
was 12 years old. By being aware of Burchfield's importance
and being surrounded by his subject matter, 1 felt a real
connection to his life and his art, For a time Burchfield
supported his large family by designing wallpaper, and
after art school 1 paid my bills by painting decorative finish-
e% in New York apartments. The feeling of being connected
to Burchfield increased as 1 learned to appreciate watercol-
or as well as the particular way he used the medium to
respond to the world around him. | think he was one of the
most unique and forceful artists in America.

“I've had a lifelong interest in his paintings, especially
those he created from 1915 to 1917, Estell continues. “I'm
ecstatic about those watercolors because they are at once
observational and spiritual, and they are a less stylized rep-
resentation of nature than his later paintings. Burchfield's
diary suggests that toward the end of his career he looked
back on those early paintings as being among his best, and
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